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Buscando a Juan
Choreographed by Eduardo Vilaro

Pas de O'Farill
Choreographed by Pedro Ruiz



Buscando a Juan
Choreography by Eduardo Vilaro
In his newest work, Ballet Hispánico Artistic Director and CEO Eduardo Vilaro is
inspired by the exhibition Juan de Pareja, Afro-Hispanic Painter. The MetLiveArts
commission, which features dancers from Ballet Hispánico, explores sancocho, or
a mixed soup of cultures and diasporas, and will consider the assumptions
experienced when witnessing people of color in white spaces in relation to the
exoticized body and fixation on gestures and sensuality.
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Ballet Hispánico is the largest Latinx/Latine/Hispanic cultural organization in the United States
and one of America’s Cultural Treasures. Ballet Hispánico’s three main programs — the
Company, School of Dance, and Community Arts Partnerships — bring communities together to
celebrate the multifaceted Latinx diasporas. Ballet Hispánico’s New York City headquarters
provide the physical home and cultural heart for Latinx dance in the United States. Through its
exemplary artistry, distinguished training program, and deep-rooted community engagement,
Ballet Hispánico champions and amplifies Hispanic voices in the field. 

Descriptions

Pas de O'Farill
Choreography by Pedro Ruiz
World Premiere of Pas de O'Farill by Pedro Ruiz, a collaboration between Ballet
Hispánico & New York City Ballet, commissioned by Lincoln Center
In tribute to the music of Latin Jazz sensation Arturo O'Farill, Pedro Ruiz takes on
the classical ballet form and fuses it with the movement and essences of the Afro-
Cuban diasporic legacy. The duet seeks to immerse the classical technique with
the Latinx voice and expand the idea of what ballet is and can be.

Photo by Paula Lobo



Club Havana (2000)
Choreography by: Pedro Ruiz

Music: Israel López, Ruben Gonzáles, A.K. Salim, Perez Prado, and Francisco Repilado

ABOUT THE CHOREOGRAPHY
Latin dance forms first came to the United States in the 1920s and 1930s, when Cuban 
immigrants introduced the conga and rumba.  In the late 1940s through the 1950s, the 
mambo and cha-cha were added to the mix, creating a fever all over New York.  Cuban 
choreographer, Pedro Ruiz, has drawn on all this history, together with ballroom and 
modern dance styles, to create this swirling party. The intoxicating rhythms of the conga, 
rumba, mambo, and cha-cha are brought to life as Pedro Ruiz imagined his very own “Club 
Havana.”

ABOUT THE CHOREOGRAPHER
Pedro Ruiz was born in Cuba and choreographed three celebrated ballets during his 21-
year tenure as a principal dancer with Ballet Hispánico. Choreography credits include The 
Joffrey, Luna Negra, New Jersey Ballet, the Ailey Professional School and the Ailey/Fordham 
B.F.A. Program. He is on the dance faculty of Marymount College, The Ailey School and 
Scarsdale Ballet. Awards include the Bessie Award, the Choo-San Goh Award, The Cuban 
Artist’s Fund, and The Joyce Foundation Award. He was profiled nationally in 2007 on PBS’s 
In The Life.

                                                                                      Melissa Verdecia, Eila Valls, and Jenna Marie in Club Havana | Photo by Paula Lobo

https://vimeo.com/184774316


POINTS OF INQUIRY & INSPIRATION	
Cuban history – Afro-Cuban influence – Socializing in community – Immigration –  
Voicing social issues – Mambo

GUIDING QUESTIONS
What are different ways in which the choreographer represents historical eras, communities, 
and relationships in dance?

Think about how the different rhythms and dance styles transport you through time, and 
how do they make you feel?

CLASSROOM ACTIVITIES FOR EXPLORATION 
Activity A: Being a dramaturg: Divide your classroom into groups to explore/research 
elements of this work: 
	 Group 1: Discover Cuban musical roots and the music of Club Havana
	 Group 2: Research the 1950s in the world, Cuba, and New York City
	 Group 3: Investigate Cuban culture and diaspora
	 Group 4: Research the history of Ballet Hispánico
	 Group 5: Research choreographer, Pedro Ruiz. What inspires his work? 

Students will report from their groups and share their findings with the whole class. 
Encourage dynamic and creative expressions of findings incorporating words, images, 
native language use, technology, or collages.

Activity B: Exploring character: In a circle, invite students to think about the different 
characters that a community gathering can have and strike a pose representing each 
character. Brainstorm the traits of each character, the costumes they would wear, their 
props, and think about what music or sound would represent the characters.

Activity C: Exploring rhythm. Think of an activity from everyday life and create a simple 
mime, motion or gesture that conveys one movement associated with that activity. Students 
can repeat that single gesture several times, so that it creates a rhythmic momentum.  Once 
this rhythmic repetition has been established, the rest of the class can “accompany” it by 
clapping the beat.

ABOUT THE MUSIC
This ballet uses a wide variety of lively tunes and artfully sews them together combining the 
rhythms of the cha-cha, mambo, rumba, and conga. The Buena Vista Social Club transports 
us into pre-revolutionary Cuba through their warm, romantic, and acoustic rhythms. As the 
mambo rhythm spread across the continents, a society emerged from the dark years of 
World War II to shed its inhibitions and embrace the frenzy of this Afro-Cuban beat.


